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TOHN BAR- 
RYMORE, 
JR. emerges 
as a full-fledged 
screen star in the 
Le May-Temple- 
ton Production, 
i "Quebec," a Para- 
i mount release, 
i Filmed in Techni- 
' color entirely on 
location in the 
beautiful Cana- 
dian city, "Que- 
s the young profile with the meaty role 
iring an 1837 uprising. 

Ii, Jr. is both helped and hindered by his 
i He is helped because the name Barrymore 
Srgic one in the theatre and on the screen, and 
J an open sesame to an acting job. On the 
Brand, audiences and critics forget that young 
more must acquire the technique of acting just 
' beginner, and some might expect him to 
i like a veteran right off the bat. If he docs 
i outstanding actor, he will still suffer by 
l with his late father. A legend has al- 
up around John, Sr., and no human 
Bpe to compete with a legend. 

■•tunately, none of this theorizing is bothering 
Jr old John. He decided at the age of 16 he 
to be an actor. Now he has three roles to 
■edit. His first role was that of the young, 
r of Robert Preston and Robert Sterling in 
■Sundowners." 

ij second picture and newest release in "High - 
'time," (an Eagle Lion Classic release) is a 
N dramatic story of a Texas fence war, 

s third film, "Quebec" comes into his own 
As a young rebel, he runs the gamut of 
• im and really proves that he is "a chip off 



grown 



1 block." 



drge Templeton, who talked young John's 
, the former Dolores Costello, into letting 
i have an acting career, is piloting John in 
Jjtion picture work. He has served as director 
i; three of his films. 

npleton, a family friend, saw that young John 
je late Jack Barrymore's looks and personality, 
| profile, charm, expressive eyes and instinct 
rtama. Being a movie man, Templeton felt that 
B itural talent should not be wasted. He was 
i make John’s mother and step-father see 



I his way. 



} mother, now Mrs. John Vrywink, wife of a 
pent Beverly Hills physician, had hoped John 
j not want to be an actor. She stressed the 
.'rages of becoming a doctor or a lawyer, 
g John had about made ud his mind to follow, 
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chemistry as a career. 

He deliberately side-stepped playing in high 
school shows, both to please his mother and, as he 
says, "to avoid making a fool of myself and the 
Barrymore name." He once used his father's family 
name of Blythe to conceal his acting heredity and 
discourage requests to play in school shows. 

Blood must be stronger than reasoning, though, 
because, as he explains the change of attitude, "one 
night I looked up at the stars for a long time and 
all of a sudden I knew I had to be an actor." 

During his work in "The Sundowners," and de- 
spite difficulties caused by his inexperience, he was 
just not going to be disillusioned. "I think this is 
wonderful," he told Templeton one day on the set, 
with the thermometer at 110 degrees in the Texas 
shade, and players grimy and perspired. "I wish 1 
had started sooner, then I would know that much 



more now. 

John was born in Beverly Hills on June 4, 1932. . 
His parents had been divorced by the time he v 
three, and he saw his father only once ' — p 

remember. John was seven then unj^9 



Sr. visited him at Christmas and brckl 
model sailing boat. Young John has/.! 

John feels toward his step-father a 
ward a real father. He loves antf _ 
Vruwink, and talks admiringly of the doctor's! 
record in football and track when a Unive 




Chicago student. 

The boy attended St. John 
Los Angeles High School, Fountaii 
Colorado. Springs and Mar. Ken R 
private' school. He is not interest!-] 
college ~if- his acting career succeeds. ! 

He has a happy home life and shows all indica- 
tions of careful rearing. He is courteous, friendly, 
anxious to work hard and thrifty with his spending 
money. 

Although a movie fan, he had never seen Barry- 
more, Sr. on the screen until recently when some 
school friends induced him, despite his objections, 
to attend a re-issue of "The Great Profile." 

"I was shocked," said John, "at seeing the 
similarity of his expressions and gestures to mine. 
It was upsetting that I should be like him — a guy 
I could hardly remember. 

Since then, John saw his father in an MGM 
advertising film which flashed a 3-second clip of 
Barrymore in a "Richard III" scene, and a 3-second 
clip of a scene with Greta Garbo. Young John does 
not want to see any more of his father's screen 
efforts for fear he may unconsciously imitate him. 

Although John cannot have the help of his father 
in his new career, he has two equally good advisers 
to turn to, in his uncle and aunt — Lionel and Ethel 
Barrymore. They arc watching their nephew's dra- 
matic efforts with fond protectiveness. 



ifth Ava., Naw York IS, N. Y. 
Boston fhiladalphia, Chicago, 








PARAMOUNT PICTURES 



JOHN BARRYMORE JR. MARK BOOSLAS 

CORtNNE CALVE T- STEPHANS BOROS 

PAT R 1C KNOWLES CHARLES DOOSLA 



tErr EVEN DEATH 
COULD HALT THIS 
ROMANCE WHICH 
TOOK PLACE IN 
THE WILD DAYS 
OF THE 
REBELLION... 






137... AND THE CHARMING MADAME 
DUROSSAC. IS DECEIVING GUESTS IN HER 



WfE GO TO 
SCHOOL. AND 
WE STUDY 
HISTORY... DRY 
AS DUST, WE 
THINK... NAMES 
AND DATES... 
BUT SOMETIMES 
WE ARE GIVEN . 
A GLIMPSE OF 
THE PEOPLE 
BEHIND THE . 
NAMES... THE 
PASSION BEHIND 
THE DATES... 
AND WE 
SOMETIMES I 
FIND A 
TENDER LOVE 
STORY... 



THE RISHT HONORABLE 
JEAN PAUL RACELLE/ 



I KNOW/ DISSOLVE THE 
ASSEMBLY/ SEND EVERY- 
ONE HOME TO- RAISE _ 
TROOPS / A 



THERE IS A 
RUMOR THAT 
CHARLIE > 
DOUG LAS, T ■ 
IS DEAD/ ) 



,A CHARMINGLY INNOCENT SCENE, YOU WOULD SAY- 



I'LL SET THE VOTES BEFORE 
MY 6UESTS LEAVE/ YOU MAKE 
THE SPEECH/ HERE ARE j 
. LAFLEUR'S NOTES A 
FOR IT/ 



you know 

THAT IS DONE 
BY VOTE / A 



... BEHIND THE CHARMING SOCIAL AMENI- 
T/ES, PLOTS ARE BEING BREWED... 



— 'MEANWHILE, a LITTLE BOAT PULLS UP AT A 

TAVERN LANDING JUST ACROSS THE RIVER FROM QUEBEC. 



NEKT DAY, IN THE PUPPET AS- 
SEMBLY, RACELLE RAISES THE 
CRY TO ARMS. 



WE'LL GO UP THERE/ MOVE 
1 OPENLY , MARK... ALWAYS 
OPENLY WHEN YOU KNOW 
YOU ARE BEINS WATCHED/ 



DON'T LAND/ SOLDIERS ARE 
UP THERE/ ONLY TWO... BUT 
THEY ARE READY / 



. IT IS TRUE/ do ) 
WHAT ABOUT \ HOME/ CARRY J 
THE RUMOR I THE CALL TO ^ 
OF CHARLES /ARMS/ THE WAR TO 
DOUSLA& /free CANADA WILL 
DEATH BEGIN IN DAYS/ , 






.AS. CHARLES DOUGLAS ANO MASK ENTER A TAVERN.. 



BUT AS THE SERGEANT IS ABOUT TO 
FIRE, A SHOT COMES FROM THE 
WINDOW... r- — | || 1 



A WARRANT'S NOT 6000/ 
VOU HAVENT ENOUGH 
MEN WITH YOU/ > 



WE <N0W YOU'RE CHARLES 
DOUGLAS/ AND WE HAVE 
A WARRANT FOR YOUR i 
X ARREST/ > 



THE WARRANT 
SAYS DEAD OR- 

AGHHHh / 



I HAVE TO TRY TO GET TO 
LAFLEUR/ WORD HAS COME 
THAT I AM WANTED . 
V THERE/ ^ 



MOMENTS LATER, MARK AND 
CHARLES WALK ALONG A CRUMBLING 
QUAY IN THE DOCKS OF QUEBEC... 



WE'LL FIND OUT 
1 NOW/ AND WE CAN 
ONLY HOPE WE 
WON'T BE t"' 
) ( RECOGNIZED/ ) 



I'VE STOOD \ 
ACROSS THE ) 
RIVER SO (. 
MANY TIMES, ^ 
WONDERING 
WHAT QUEBEC i 
WAS LIKE/ / 



•A HUNDRED TIMES WHAT I THOUGHT 
LD BE/ THERE'S NO WAY TO STORM 
This / 



THERE'S A WAY/ BUT NOW 
WE MUST CHANGE CLOTHES 
AND GO TO LAFLEUR/ 






LATBR^. WHILE MARK WAITS W A 
CARRIAGE OUTSIDE, CHARLES DOUGLAS 
ENTERS THE HOME OF LAFLEUR... 



,WAR. ? THEY HAVEN'T 
LEFT YOU SO MUCH 
'AS A MILITIA CAPTAIN 
S. ANYWHERE/ > 



X DID/ BUT NEVER MIND 
THAT NOW/ DO YOU KNOW 
WHY r SENT FOR YOU? 

I WANT YOU TO START y 
^ THE WAR/ / 



MONSIER J WHO STARTED THAT RUMOR? 
GHOST/ ^ 



SET THEM FREE/ FIGHT A DELAYING 
ACTION AT WOLF CR0S9ING/ SEND 

CADORETTE AND JEREMY - ^ 
TO FORTIFY WHITEWATER/ VS 
ALL THE REBEL MILITIA JM I 

will support you 

THERE/ 



JwHAT FOR? THEiR HEAVIEST 
'PATROL IS ON THE ROCK J 
RIVER/ THEY’VE TAKEN ^ 
CALLAHAN, LA FORTE. 1 
DUCHESNE, ALL THE KEY J 



THE ROCK RIVER. 
THAT IS THE 
KEY/ HOW 
MANY MEN Jl 
HAVE YOU ? J3| 



I WANT YOU TO HEAR SOMETHING FIRST/ 



THOSE UNTRAINED 
COUNTRY BOYS/ HAVE 
YOU ANY IDEA OF THE 
SLAUGHTER IF WE 
STAND.? I TELL i 
YOU I WILL NOT 
JUMP THAT 
PATROL.' 



THOSE MEN 
l MUST GO 
FREE/ BUT, 

' WITHOUT 
► YOU — IT'S 
AS IF YOU 1 
CUTOFF 
MY Right 
ARM.' / 



YOUR COACHMAN- 
IS HE — 





WHERE DID YOU SEE „ 
THAT IN THE WOODS? 



Meanwhile. 



bowing. 



WHAT ACE 



YOU DOING 
NOW? 



WHAT YOU DID 
WAS COLLAPSE/ 



I NEVER DID SEE IT/ ONLY /LOOK/ THIS IS 
HEARD ABOUT IT/ .A A BOW/ 



■>» HALT, SIDEWAYS INCLINATION Of THE HEAD WAS 
THE CORRECT WAY TO BOW TO A LADY IN THAT ERA 




Moments later... mark and 
MADELON JOIN CHARLES AND 
STEPHANIE IN THE DRAWING 

ROOM. . . i 

m ■ 1 MADAME DUROSSAC- 

■ THIS IS MY SON J MACK, I WANT 
1 YOU TO TELL HER WHAT REBEL 
Mw MILITIA LOOKS LIKE/ J 



WELI A BUNCH COMES STRAGGLING INTO THE STREET/ 

THEY MAKE SPEECHES AND CHEER A WHILE / FINALLY 
THEY GET IN A LINE, KIND OF MUDDLE AROUND, ALL . 
^ TAI L'.K./z AT «MCE./ YOU CAN WEAR YOUR 
EARS THIN, STANDING p 
AROUND MILITIA/ 




Wh£N MARK AND MADELON LEAVE, STEPHANIE'S 
IRON CONTROL IS COMPLETELY SHATTERED... 



YOU SHOULDN'T HAVE BROUGHT. 
HIM HERE.' THAT NAS THE < 
MOST SHAKING EXPERIENCE 
I EVER HAD IN MY LIFE, 1 A 



ALL RIGHT/GO 
BACK TO YOUR 
TEAM/ 



I ONLY HOPE 
YOU WERE LISTENING 
TO WHAT HE SAID.' 



I KNOW, 



I WAS WRONG/ I NEVER SAW HIM BEFORE.. 
NOT EVEN WHEN HE WAS BORN/ SUDDENLY.. 
THIS GROWN MAN... MY SON/ I WANTED 
TO TAKE HIM IN MY ARMS 
AS IF HE WERE A BABY/ ■) 1 _ _ 



| YOU MUST 
I NEVER , 
DO THAT/ 



MOMENTS LATER... CHARLES AND MARK DRIVE 
OFF IN THEIR COACH.. — — 



YES, you 
DID.. .THAT 
WAS 

LAFLEUR/ 



THAT'S THE MOST AMAZING WOMAN X 
EVER SAW / I WAS OUTSIDE BEFORE 
EVEN REMEMBERED/-- 1 NEVER V 
DIP MEET LAFLEUR / 



I LISTENED/ I CAN SEE WHY YOU 
SAID IT IS HOPELESS TO GO ON / BUT 
-gt I MUST GO ON/ > 




STOP WHERE YOU ARE.' YOU'RE 
AMBUSHED.' MY MEN WILL. FIRE 
ONCE OVER YOUR HEADS TO 
PROVE IT/ WE ONLY WANT YOUR 
PRISONERS/ CUT THEM LOOSE. . 
AND YOU CAN RIDE ON^, 



RIGHT 

WHEEL. 1 

DRAW 



FIRE, NOW, FIRE: 
SHOOT TO KILL. 



GOOD EVENING, MONSIEUR LA FORTE. 
HOW ARE >00, CAPTAIN CAPORETTE... 
A PLEASANT EVENING/ ^ 




FINALLY THE BATTLE IS OVER, AND CHARLES 
AND MARK MEET TO THE SOUND OF FLEEING' 

HOOF -BEATS... I ; <T 

•7-T ME TOO/ I'VE NEVES GOT \ 

I THINK I'M ) ( AWAY FROM THAT/ BETTER 
GOING TO BE GET YOURSELF A HORSE— / 

SICK/ J X. AND WE'LL GO/ 



STAY HERE WITH ME/ YOU ARE SO 111 
TIRED.' YOU CAN 
SLEEP JUST A LITTLE 
WHILE.' _ 



NO, I CAN'T.' I 
HAVE TO BE IN 
QUEBEC IN THE 
MORNING.' A 



QUEBEC... AND LAFLEUR/ OH... I KNOW 
SHE IS A WOMAN/ LAFLEUR SANGLAN TE 
— THE FLOWER WITH BLOOD ON IT/ 



OH, WELL. 
SO HAVE 
YOU/ 



DARE YOU 
CALL HER 
THAT? 






yes/ but she is praying 
NOW/ you 'LL WAVE TO , 
CHANGE YOUR CLOTHES/ 



...AND SHE HAS NEVER SPOKEN TO 
HER HUSBAND FROM THAT DAY TO j 
THIS/ THERE IS MUCH .BITTERNESS! 
J ON BOTH SIDES... 60 NOW YOU J 
UNDERSTAND YOUR MYSTERIOUS J 
^ LAFLEUR/ 



/ LAFLEUR FIGHTS 
' IN ANGER AND 
AND BITTERNESS 
AND HATRED.. WHEN 
SHE WAS FIFTEEN 
6HE WAS MARRIED 
TO COLONEL JEAN 
v DUROS6AC, A . 
7 LOYALIST/ THAT ^ 
f WAS EIGHTEEN 1 
V YEARS AGO/ j 



IS IT SAFE? CAN I GO TO THE HOUSE , 
NOW? I WAVE TO GEJ TO LAFLEUR/ 

OH, HOW D/SAPP0lNTlNG7j| 1 ^uJTTT|/TJ 



I WOULD jHERE I GET UP IN Th 
-ANYBODY/ COLD, GREY DAWN- 
0 — TROT MILES TO A 

— nry secret rendezous- 

Vl V AND WHAT DO T 
-Till : L— V HEAP — LAFLEUR/ . 



I WAS HOPING YOU CAME 
TO SEE ME / 





DON'T LET ME TEASE YOU-' SHE 
l WANTS YOU BIS HT AWAY.' . 



">ir NIGHT, CHARLES DOUGLAS JOINS STEPHANIE 

AND RACELLE ... I T7 11 

1 EVEN NOW THE 1 

BRITISH WILL. NEVER 
PARE MARCH AGAINST 
THE CANADIAN J 
N. PEOPLE/ 



WHY DID yOU FORM THE 
MILITIA IF YOU DIDN'T 
INTEND TO FISHT.? DID 
YOU THINK YOU COULD > 
BLUFF THE BRITISH / 
TROOPS&^^^v 



iTHERE'S NO WAY TO 
DRAW BACK FROM 
I WHITEWATER NOW/ 
BUT YOU'D BETTER 
PRAY MY ESTIMATE 
V OF THE BRITISH 
> IS RIGHT/ ^ 



AS LONG AS ONE 
BRITISH SOLDIER 
IS LEFT, HE WILL 
WALK TOWARD 
YOU WITH HIS 
MUSKET UNTIL > 
STOPPED ^ f 

BY HAND/ JU 



When racelle leaves. 



Iyer HE SAID ONE 
\ TRUE THING/ OUR J 

'volunteers are 

VERY WEAK m 

VTROOPS/ i 

L_7t\ ! *®‘ iwf 



THERE GOES A 
STUPID, WINDY- 
DANGEROUS - 
MAN/ MM 



I CAN YOU GET THEM QUARTERED, , 
| WHERE THEY 'LL BE OUT OF SIGHT: 



YOU SAID YOURSELF THERE'S A WAY TO TAKE 

— T QUEBEC / 

I'LL NEED TWO HUNDRED MEN V. . 

INSIDE THE WALLS — r MEAN VOYA- J \ / 

GEURS, WHOM I CAN COUNT ON... J 





And so the- yoyageurs start infiltrating into Quebec... the voyageurs... 

NAME... MAGIC MEN... CARRYING THE VALUABLE FURS OF C MAPAS GREAT JVR INDUS TRY. 
LIVING THEIR LIVES fN THE WOODS... WISE IN THE WAYS OF NATURE... HARD MEN. SELF- 
SUFFICIENT, FIERCE F/GHTERS... WITH SIMPLICITY AND LOYALTY OF CHILDREN... 



SEVERAC IS WAITING 
FOR YOU ON SAINT 
ANNE STREET/ TAKE 
YOUR PEOPLE 
V. TO HIM/ V 



/DON'T L-AND HEBE/ MALBEUF 
1 IS ON THE FISH WHARF, A MILE 

BELOW/ HE'LL SHOW YOU ^ 

WHERE TO GO/ i * 



WATCH WHERE I 
GO AND FOLLOW 
. ME/ 



THIS MAKES 1 WE'LL NEED TEN TIMES THAT, 
ALMOST A / IF THE QUEBEC PEOPLE RiSE 
HUNDRED/ /AS X HOPE/ WELL... SEND M 
X SOME MORE CARPETS OUT/ JM 



PIERRE ... BREAK IT UP, Will 
YOU ? TWOS AND THREES... YOU'RE 
THE LAST/ LET'S NOT GIVE THE 
WHOLE THING AWAY NOW/ 







jm 


pr : 




SmC/pi 






OH, MV DARLING , HEART OF MINE, OH, 
MY DEAREST HEART, MUST I ,> 
ALWAYS HEAR VOUR FOOTSTEPS IN 

MY HEART.' 



YOU HAVENT RESTED FOR TWO HOURS 
IN THE LAST THREE DAYS/ YOU MIGHT 
AT LEAST SIT DOWN WHILE YOU'RE 

WAITING/ { 



WATER.. 

THAT 

NIGHT... 



MISHT FORGET TO 
GET UP.' I KNOW THE 
N^WORDS TO THAT > 



'SO AM 1/ FROM WHITEWATER/ 
STEPHANIE BROUGHT ME TO LIVE 
WITH HER WHEN MY FATHER WAS 
KILLED AS A REBEL/ SHE'S / 

TAUGHT ME EVERYTHING 

" - I KNOW / , — \ 



) THEN 
' MAYBE 
YOU'LL 
TEACH 
ME/ 



IT'S THE MOST HEART-J AW... I THOUGHT IT 
BREAKING THING I /WAS A LOVE SONG/ 
EVER HEARD IN /THAT SHOWS I'M FROM 
MY LIFE / THE COUNTRY/ J 



HARD TO SAY/ THEY'VE BEEN WALLED 
UP A LONG TIME/ ONE OF THE OLD 
ENTRANCES IS EASILY OPENED/ THEJ 

WALL IS COVERED BY 

A LINE OF SHEDS/ 

- WHAT'S IN' 

^-“-i / — the sheds? 



A E AN WHILE, STEPHANIE AND CHARLES PLAN WITH 
?EBEL LEADERS. j j 



HOW MANY KNOW OF I 
THESE OLD TUNNELS? 



THE SCALE OF FORTI- 
FICATIONS IS EXACT/ . 
I WAS VERY . a-T-lfl 
CAREFUL I 






) I'LL ATTACK DIRECTLY , ^ 
/ACROSS THE WATER/ THE 
< MEN IN THE TUNNELS WILL 
) TAKE THE TOWERS, OPEN 
, J THE SATES.' OTHERS WILL 
/ENSAGE THE RIFLEMEN 
AND OVERTURN THE 
CANNON ON THE PARAPETS' 



BLOW OUT THE 
POOR AT THE 
RIGHT TIME, * 
ANP YOU'RE IN 
THE FORTRESS 
ITSELF.' J 



/THE TUNNEL ■ 
'ENDS HERE M 
UNDER THE 

. _. ,„DEL/ KNOCK OUT 

' ONE MORE BRICK WALL" 
HERE — AND YOU ARE IN 
THE UNDERGROUND WORKS/ 



A BIG SWARM OF BEGGARS' 
MOST OF THEM ARE OUR 
PEOPLE... AND WE ^ 

CAN GET RID OF 
THE REST/ 



r YOU'LL 
BREAK THEM, 
CHARLES/ 



3NLY IF WE BREAK THEIR 
MAIN STRENGTH AT / 
WHITEWATER/ .*4 



THIS WILL 
WORK.' , 



THAT WOULD 
TAKE A LOT 
OF MONEY.', 



MARK, THERE ARE SO MANY 



I n U-f'-fc- /-vr..- — -w i.ir.- • 

THINGS I WANT TO KNOW/ WOULD 
YOU LIKE TO GO TO SCHOOL? y 
HERE... THEN PARIS... 

VIENNA... r Jjg 

ENGLAND... J WSB&Vm? ’®P 



— — ^^^^HE WON'T TRY/ 

THEY MUST BE FIGHT- > HE'LL FALL 
ING AT WOLF CROSSING J BACK SLOWLY 
RIGHT NOW/ DO YOU V SO HlS r-J 
SUPPOSE MY <V SUPPORT CAN }' 
FATHER CAN HOLD.' ZK FORM AT / 
-^/WHITEWATER. \ 

I Mgillli \ WE'LL KNOW V : s 

ft I / EVERYTHING J 

I TOMORROW.' ^ 





r BELIEVE IN YOU, mack/ 
BUT,.. LET'S NOT CRY 
ABOUT IT... UNLESS YOU , 
WANT ME TO CRY, TOOL/ 



'l HAVE WOU'RE THE MOST WONDERFUL N 
ENOUGH J WOMAN I'VE EVER KNOWN/ WHY 
. MONEY// DO YOU BOTHER SO MUCH WITH. 
JA' . ME? ^ ^ 



Nsxt DAY... IN THE CHURCH GRAVEYARD. 
JEANN/NE BRINGS NEWS... I 7 



NO-- IT'S THE ) NEWS FROM 
MUSTER GUN, +■ WOLF .< 
I THINK \ CROSSING / J 
THERE'S NEWS, V. J/ 

OF SOME KINP / /T>^ | ft — ^ 



/ IF WE 
COULO 
ONLY FIND 
OUT... J 



WHAT DID HE 
.SAY TO TELL , 



IT WAS A VICTORY/ THE ^ 
VOYAGEURS KEPT PICKING OFF , 
THE SOLDIERS AS THEY MARCHED ' 
IN THE WOODS/ AND THEN THE , 
SOLDIERS TURNED AND RAN/ A 
HE SENT ME TO TELL YOU/ >1 



I DON'T KNOW/ BUT THE ] YOU 
WAY TO CHEER HIM /DON'T, 

•w UP, MARK... KNOW/ 



SO... THIS 
IS THE BIG 
PIECE OF A 
BAIT THAT 
KEEPS YOU 
IN QUEBEC/ 



(AND YOU ARE THAT WENCH FROM THE- 
I SINK- HOLE ACROSS THE RIVER/ 



THAT'S ENOUGH. 



.I'VE GOT TO 
\ KNOW MY 
ORDERS/ 



n 

! 


®H 










1 







OH, NO, HE DIDN'T.' YOU'VE SOT 
TO GET BACK TO HIM, QUICK/ . 
TELL HIM TO SEND SOME , 4 

ONE WHO MAKES SENSE/ 1 



NOW 
SO ON . 



HE — HE SAID, 
YOU COME 
BACK WITH 
ME/ ^ 



THEY'LL BE TRAPPED /AND WHAT IP THE 
IN THEBE IF THE y ATTACK COMES 

i ^AND YOU'RE NOT IN 

THEBE? SO GET 
THEM UNDER THE 
V WALLS/ / 



MtATER THAT DAY... MARK AND STEPHANIE TRY TO 
PLAN STRATEGY WITH NO CLEAR ORDERS FROM 
CHARLES TO GUIDE THEM... 



THE VICTORY AT WOLF CROSSING IS A COMPLETE 
UPSET/ IT MAY CHANGE THE WHOLE TIMING/ DO WE 
^ MOVE INTO THE TUNNELS OR NOT? 

I CAN TRY 
TO GET TO 
HIM 



/ NO TIME/ I'LL HAVE TO TAKE A ~ 
CHANCE ON IT/ TELL ROLFE HANSON 
TO BREACH THE TUNNEL INTO THE 
WALLS/ FEED YOUR VOYAGEURS INTO 
THE UNDERGROUND WORKS AS FAST > 
K. AS YOU DARE/ 



mr 



MARK LEAVES. 



\ I’VE KNOW THAT SONG FOR 
/TWENTY YEARS/ AND I 
' DON'T NEED TO ASK WHERE 
YOU GOT IT, YOU POOR LITTLE 
THING WHAT HAS HE DONE . 

v to you? 



ill/fffl 1 


m 

'.mill 












I OH, MADE LON... Z 
1 SAID THOSE SAME 
WORDS A LONG, 
LONS TIME AGO... 

. AND WHAT 

■H HEARTBREAK 
THEV ^ 
D' BROUGHT B 

me / A 



OH... IT WAS THAT R/VER MINX WHO BROUGHT 
THE NEWS FROM WOLF CROSSINS...THE WAY 

->* — ,, . ,■ SHE KEPT EMBRACING 

- — -nmr H|M / NOT THAT HE 

PAID ANY ATTENTION 
TO HER.' > 



NOW.' DO YOU SEE 
WHAT HAPPENS— 
TO A SIRL ifl 
THAT THROWS^B 
HERSELF JB 
AT A , TTfl W 
MAN.' V JWS 



V NIGHT... mark: ENTERS THE TO 
?RE THE VOYAGEURS ARE HIDDEN. 



I DON'T THINK IT WILL BE 
LONG.' ALL RIGHT, MASON.. 
BRICK IT UP NOW.' 



I DON'T WANT 
TO BE IN THIS 
HAT-HOLE ^ 
LONS.' ffl 



T's awful,_ down in \well, why 



DOES SHE? , 
HER LEASTS 
. WHIM IS ^ 
COMPLETE LAW 
TO YOU ISN’T > 
Y IT.? 



THOSE TUNNELS.' ALL 
SLIME .'r WISH 
STEPHANIE DIDN'T 
HAVE TO GO DOWN 
THERE/ > 



I SOMETIMES I THINK I HATE 
HER/ YOU LOVE HER, 

^ DON'T YOU? r-L 



I SHE KNOWS WHAT 
SHE'S DOING.' . 







fr DON'T KNOW IF I CAN 
EXPLAIN IT/ BUT PLEAS 
BELIEVE ME ! I DON'T 
MEAN LIKE ^ H m 

THIS/ 



IT'S STEPHANIE VOU'CE 
. IN LOVE WITH/ 



(DON'T YOU UNDERSTAND? 



MAYBE I DO, 
^ NOW... 



AT WHITEWATER, AND THE REBELS WATCH MILES 



2 7 Ai e RAY, DREARY CWWN 

TROOPS MARCHING IN SOUP LINE. 



LOOK AT THAT LINE 
BEACH OUT/ THEY'LL 
TURN OUR FLANKS 4 



THEY'RE COMING, NOW/ 
EVERYWHERE THROUGH 
THE WOODS/ 






LOAD, NOW 
--t LOAD/ 



' NOW, SECOND LINE... 
FIRE/ LOAD, LOAD/ HOLD 
FIRE UNTIL COMMAND/ 



FALL BACK, FALL 
BACK/ YOU'RE 
OUT- FLANKED, > 
you FOOLS/ Cf 



RACELLE, half-crazy with fear, 

— 1 SPREADS PANIC ALONG THE 

ENTIRE REBEL LINE... 



STAND AND 
FIGHT/ CLUB 
MUSKETS/ y 



R6W FOR IT.. 

SCATTER INTO 
THE WOODS/ 





Bur THE DAY IS LOST... A MOMENT'S PAMC 
\ COST THE PEOPLE OP CANADA FIFTY YEARS 
OF FREEDOM.. 



BALLY INTO THE 
HOUSES' STAND 
AND FISH T IN 
THE TOWN/ / 



THAT INFERNAL ^ IS THE ^ WE BRICKED 
DUROSSAC... HE'S \TUNNEl _- ) !T UP/ RUBBED L 
DECLARED MARTIAL) MOUTH \DlRT IN THE 
LAW/ A CORDON J CON- } MORTAR/ YOU 
OF TROOPS ALL CEALED ?J CAN'T TELL 

AROUND RUEBEC/^^__ ' 



MARK, I'VE TOLD MADELON... HER 
MOTHER AND BROTHER WERE 
KILLED IN THE BOMBARDMENT/ 

AT WHITEWATER / E THINK YOU'D A 
-- W ETTED GO TO 
LwaBraWK. HER NOW.' MM 



When mark leaves the 

BOOM... I ^ 

THAT BOY MUST NEVER 
FALL INTO THE HANDS OF 
DUROSSAC' E DID THIS . 
TO US, CHARLES... 

WHEN I MARRIED fT 
DUROSSAC/ 7 (J 



r I NEVER SAID , 
THAT, STEPHANIE/ 
I'LL TAKE CARE 
N OF THE BOY.' a 



